


of champagne, and Fellini, after a drink with his wife, his guests, Gianni 
and Marcello, christens the camera and sprinkles the last few drops over 


the company at large. , 

Lunch in a restaurant near the studio, whose charm—unusual in Italy— 
consists of having pale lavender walls. Fellini and Mastroianni try to outdo 
each other in eating “lightly,” and wind up gorging. This explains the 
rumor on the set when we return: “There will be only an hour or two of 
shooting this afternoon.” 

But Fellini is already caught up in the game. All the actors on the 
stage are paraded before the camera, alternating alone or in groups, as 
protagonists or as extras, along with the assistants, the stagehands and the 
electricians. Fellini works his people, not yet broken to the fatigues of 
the shooting day, until general exhaustion sets in at seven-thirty. 

The copies of the scenario have arrived. I run to get one and see what 
part we have been shooting. All I find is the word “Tests” and a blank page. 


May 10 =‘ This morning the studio is brilliantly sunlit. But it 
is only an illusion. One of the big doors to the courtyard is open on a 
white wall that catches the sun in full. This tiny fragment of real light is 
enough to bestow on the synthetic light of the reflectors a quality that it 
does not really possess. 

Fellini, in shirt sleeves—he invariably wears a dark blue suit, a white 
shirt and a black necktie—is waving an enormous shield of feathers 
mounted on the end of a long pole. He keeps changing its height and 
orientation by degrees so that Pasquale can focus his lens on it. When, 
ten minutes later, he finds the precise position, he hands the pole over to 
a stagehand and Gianni focuses his lights on it. Most of the time spent on a 
cinema stage is devoted to waiting for the lights to be adjusted. It is a 
paradise for idle onlookers. 

Now come the women priests. Guido is looking for extras to play 
priests and, finding no satisfactory men, he decides to try women in 
disguise. (This is only a guess, but that’s all we can do.) 

The morning is spent in preparations. At one o’clock, a cocktail party 
to celebrate the start of shooting, attended by Angelo Rizzoli, the producer, 
and his entire staff. A long table has been set up in Theater No. 6, the 
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